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AN OPEN LETTER TO ARCHITECTS 


SUBJECT: 3/16 INCH THICKNESS VS. 1/8 INCH THICKNESS ASPHALT 
TILE FLOORS 


. . Asphalt Tile was originally designed for heavy traffic 
and for several years, was used almost exclusively in the thick- 
ness of 3/16 inch on the floors of schools and other public 
buildings. With the development of light colors, the 44 inch 
thickness was introduced in order to hold down the cost per 
square foot, so as to compete with linoleum in light traffic areas. 
When the demand for asphalt tile outran the production capacity 
of the industry, shortly after the end of the last war, most of the 
manufacturers promoted the 14 inch tile for all classes of floors 
so that they would be able to spread their production volume 
further. That brought about the use of 14 inch tile on many 
floors where a thicker asphalt tile should have been used. 


The thickness of 3/16 inch asphalt tile is 50% greater than 
14 inch, and theoretically it should last at least 50% longer. 
However, it will be found in actual use that in most instances 
where asphalt tile is worn down to a thickness of approximately 
1/16 inch that it starts to give trouble because of not having 
sufficient strength to stand up under traffic. Therefore, a simple 
calculation will show that 3/16 inch tile will have twice the 
effective life of 14 inch tile. 


Although 3/16 inch tile is priced at 5095 more than 14 inch 
tile, its cost of labor for installation per square foot is practically 
the same as the 14 inch. This combination of longer wear and 
with the same cost of labor for installation would indicate a 
saving to the owner of the floor over the number of years in 
which it is used. 


We have completed expansion and modernization of our 
Houston, Texas, plant, and with the larger capacity we are able 
to supply the demand in this area for 3/16 inch AZROCK on 
jobs on which it is required. 


Cordially Yours, 
UVALDE ROCK ASPHALT CO. 


Makers of AZROCK and AZPHLEX Asphalt Tiles 
Frost Bank Bldg. Son Antonio, Texos 
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CALENDAR OF EVENTS 


June 30—Board of Directors meeting of the 
Texas Society of Architects, Commodore 
Perry Hotel, Austin, Texas 


July 20—Board of Directors meeting, Texos 
Society af Professional Engineers, Austin, 
Texas 


September 17-20—American Hospital Assn 
Convention, St. Louis, Mo 

October 14-15— Texos Association of School 
Administrators, Austin, Texas 

October 25, 26—Twelfth onnuol convention 
of the Texas Society of Architects, San 
Antonio, Texos 


Why Use Texas Quarries Products? 


BECAUSE WE HAVE 


LARGE INVENTORIES, 
LARGE FABRICATING 
CAPACITY 
AND 
THE WILL TO COOPERATE! 


TEXAS QUARRIES, INC. 


P. O. BOX 91 AUSTIN, TEXAS 


Cordovo Cream limestone 9 Cordova Indiana Limestone 
Cordova Shell Limestone € Cordova Pink Texas Granite 


use H AYDITE CONCRETE 


HIGH STRUCTURAL STRENGTH e LIGHT WEIGHT 
DRY FLOOR SLABS * NON-SWEATING WALLS 
INSULATED ROOFS 


Teras Lightweight rus 


A Due ciecz I PATKA 
1518 Kirby Building Dallas, Texas 4101 San Jacinto Houston 4, раз 


Telephone Riverside 9371 Telephone Linden 7429 


PRODUCERS OF HAYDITE EXPANDED CLAY AND 
SHALE AGGREGATE 
PLANTS AT EASTLAND, ROSENBERG, AND STAFFORD, TEXAS 


FEES FOR STATE BUILDINGS 
An Editorial 


The 52nd General Assembly of the Texas Legislature has ended. 
Much serious work attended its meeting and many progressive 
actions resulted from its deliberations. A balanced budget is a 
fait accompli. For that ond much else, the members of the 52nd 
are to be commended. 

One unfortunate action was taken during the closing days of 
the session, Buildings financed by the Omnibus Appropriation 
bill are confronted with the stern prospect of poor planning. The 
reduced orchitecturol fee provided in this bill can only tend to 
limit the quontity ond quality of the services which architects can 
afford to provide. 

The difference between a good ond a bod building is sound 
and thorough PLANNING. Good and complete research is required 
to solve each problem in each building. Such research takes time 
and costs money. An architect cannot do sufficient research if his 
remuneration is toa small. He cannot plan adequotely under a 
cut fee system. 

The Profession of Architecture in Texos has attempted through 
the years to give an ever improving service in the public interest. 
At the same time it has orrived at à minimum fee to be charged 
for such service, commensurate with rendering complete and proper 
services and retaining o fair monetary return ta the architect. 

Incomplete planning for these new stote buildings will result 
in reduced study of new techniques in the housing, treating and 
caring for the unfortunates of our State and in outmoded plan- 
ning for our new educotional buildings. ft will mean, olso, less 
study of ways to reduce building costs without impairing building 
function or useful life. 

The State of Texas has o very short budget ot best for its 
building progrom. Certainly each dollor should buy the ultimate 
in useful space. Reducing the plonning budget means these build- 
ings dollars will be used less efficiently, for space thot is less 
useful and less space, too, can be expected. The smoll amounts 
saved by reducing the money poid to orchitects easily con be lost 
ten-fold and more unless other means can be found to provide 
the vitally essential research and study, that this program deserves. 

Our overworked legislators cannot be blamed too much for 
this situation. They were faced with the serious problem of the 
State's total econamy. A full-time representative for our profession 
at our Capital would hove given notice in time for us to have 
oided our lawmakers in avoiding this disservice to the people of 
Texos. Constant vigilance an the par! of the profession might 
hove soved Texas from such false economy. 
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Extracts From 


THE DESIGN FOR LIVING 


BY DEAN JOSEPH G. HUDNUT 
Graduote School of Design, Harvard University 


"Could we carry into our civil archi- 
tecture the responsibilities that weigh upon 
our shipbuilding, we should ere long have 
edifices as superior as the Parthenon.” 
So said Horatio Greenough, who, writing in 
the year 1843, discovered in the image of a 
ship ot seo the functionol principle which 
since then has hounted the architecture of 
our ero 

A ship, he says, is shaped neither by 
authority nor by trodition, neither by senti- 
ment nar by sympathy; it obeys in its pottern 
only the lows of structure ond apportionment 
Yet beauty, obedient only to the wind and 
waves, rides uninvited in its swift exultont 
sails 

Horatio Greenough is careful to explain 
that ships—and by implication buildings—ore 
not made beautiful by necessity. Beauty 1s 


the consequence of a way of working. As a 
port of those processes by which moterials 
ore assembled, shoped ond arranged for use 
there ore, or there might be, progressions 
towords beauty—progressions guided, not by 
ocodemic low, but by practical responsibili- 
ties laid upon the mokers 

Beouty resides in on express ond visible 
agreement ond mutual operation—precise, 
subtle ond urgent—of mechonico! shapes ond 
powers: the grosp of the keel, the leop of 
the bow, the forward thrust of wind in the 
sails. Beauty, soloce ond ornoment of life, has 
her birth os o very part of thot conquest of 
nature which engages the practico! science 
of our day 

This conception, so opposite to the tradi- 
tions of architecture, so inimical to the con- 
ventions ond voluotions of our practice, com- 


Dean Joseph G. Hudnut, architect and educator, haa 
spent 34 years of his life in the training of young 
men for the profession which he holds so strongly. 
Author of "Architecture and the Spirit of Man," 
published by the Harvard University Press ín Oc- 
tober, 1949, he was appointed in 1950 by President 
Truman as a member of the National Fine Arts Com- 
mission, and elected a Fellow of the Royal Soclety 
of Arts, London. 

Born at Big Rapids, Michigan, Joseph Hudnut at- 
tended Harvard College, interrupted his training to 
work two years in an architect's office in Chicago, 
and then attended the University of Michigan, where 
he received his degree of Bachelor of Architecture in 
1912. In the 11 years that followed, he taught at 
Alabama Polytechnic Institute, married, took his 
Master of Science degree at Columbia University, 
went into the American Expeditionary Force and 
served overseas, finally returning to New York, 
where he opened his own office and practiced for 
four years. 

Joining Columbia University in 1926, he became 
Dean of the School of Architecture in 1933, but re- 
signed in 1935 to accept appointment at Harvard as 
Dean of the School of Architecture. In 1949, Dean 
Hudnut received from the University of Michigan the 
honorary degree of Doctor of Fine Arts. 

The excerpts printed here were taken from Dean 
Hudnut's talk to delegates at the 83rd convention of 
the American Institute of Architects in Chicago in 
May, and carried the keynote of the convention. 


mands, for this moment at least, the imagi- 
nation of our time. !ts authority is not limited 
to the dialectics of architecture but guides 
also the general mind of our era. 


Persuaded of a biological law constant for 
man and nature, ravished by technological 
idea and achievement, we conceive not only 
buildings but all things made by man os 
mechanisms for his own advancement; and 
when we perceive in such mechanisms a prac- 
tical ministry clearly affirmed, when we rec- 
ognize in their appearance effective pattern 
and energies exquisitely controlled, we endow 
them with a value we call beauty. 


So universal is this habit of wisdom and 
appraisement, so congenial to the temper of 
an era of triumphant science is this unique 
and specific beauty, that we anticipate its 
presence. Before we look for or recognize a 
beauty which is apart from reason or service- 
ability in the things we mode, we must first 
experience the materials of which such things 
are made, the way in which these ore shoped 
ond put together, ond how they work. 


* * * 


If we are aware of that harmony of steel 
and purpose, exhibited in a form so discrimi- 
nating of materials and tensions, so com- 
pletely dedicated to the end to be achieved, 
we can scarcely fail to discover in it a 
rational order and dignity. There will be 
many who find such dignity beautiful 


Our architecture is enriched by the im- 
portance which recent theory has given to 
this analytical and incidental beauty. it would 
be a pity if our delight in a beauty thus 
resting on the uncertain base of technological 
knowledge were to continue in a course so 
absolute as to forever impoverish our art of 
all other beauty. 


We ought, at any rate, to be aware of 
that impoverishment. However right we have 
been to take to ourselves this reasonable 
excellence of functional form, yet even that 
excellence, if it implies the loss of all formal 


beouty in buildings, if it exiles from archi- 
tecture all sentiment and romantic beouty, 
may be bought at too high a price. 


In recorded history our era is the first to 
accept an engineer's aesthetic as an ideol of 
architecture. That is—or should be—an ar- 
resting circumstance. We are the first to 
make structural expression a prerequisite of 
aesthetic order, the first to conceive buildings 
as the mechanized products of industry, the 
first to explain them with analogies found in 
machines, the first to deny their role as 
humanities addressed to the spirit of man 
and the first to harvest from the dialetics of 
the social sciences a philosophy with which to 
destroy a tradition of art 


Until our time the exhibition of structure 
was, with rare exceptions, an end subordinate 
in architecture to the achievement of form 
conceived, not as logical relationship, but as 
a unification and harmony of sensuous ele- 
ments. The attainment of such unification 
and hormony, when concerned with visible 
things, was the supreme metier of painter, 
sculptor and architect. 


Whatever may have been his dependence 
upon physical law, whatever his compromises 
with necessity, it was this freedom ond com- 
mond which were the essentials of an archi- 
tect's way of working. An architect was an 
artist to the extent of this freedom ond 
command. 

* * * 


We must conclude, then, that present-day 
architects are endowed with a uniqueness of 
vision and understanding which sets their 
practice apart, not only from the wider stream 
of their tradition, but from the more imme- 
diate currents of the contemporary arts which 
surround them. There is laid upon them also— 
by relationalizations somewhat excessively 
sadistic, | think—the duty of expressing our 
civilization. 

(To Be Continued) 


Planning To Build, You Should Know 


THE INGREDIENTS OF THE ARCHITECT 
GUIDE, PHILOSOPHER AND FRIEND 


Who is an orchitect? 

What are his ingredients? 

Everyone has heord the word achitect used. 
Even General Douglos MacArthur in his his- 
tory-moking speech before Congress Apri! 19 
of this year used the term in his opening 
paragraph, “‘...those great architects of 
history who have stood here before 
me....'' Newspapers ond magazines report 
the work of architects, and the people hove 
seen them portrayed in motian pictures. Yet, 
too few people know what he reoliv is, what 
he does, ond how he goes about doing it 

What is he?” 

He is an architect—the person wha brings 
ta o building project the inspiration, the 
vision, the soul it must hove ta become a 
living force. He brings achievements and a 
range of services that cannot be matched by 
any other factor in the building operation 

It has been often osserted by those who 
know architects thot there is no other pro- 
fession which requires of its members so com- 
plete ond comprehensive an understanding 
af humon experience and material things 
thon does architecture. 

Consider the first mon. He stocked some 
brush into a rude shope for his shelter. This 
made him a builder. But he wosn't satisfied 
because the wind blew away port of the 
brush and the rain came in. So, when he 
rearranged the brush to make a better shel- 
ter, he became the first man to do research 
in building construction 

But when he mode it over again, not only 
os an adequate shelter, but to please a criti- 
cal, if inexperienced eye, what he created 
was orchitecture He became the first 
architect 

He proved first, only that he knew enough 
ta come in out of the rain; second, thot he 
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hod grown tired of dodging leaks; and third, 
that he had progressed to the point where he 
could create o universe, on ort, o philosophy. 

The first mon was not unlike many people 
today who try ta be their own architects, just 
as some people try to be their own doctors, or 
their own lawyers Of course, some of these 
people are where they hove little need ever 
for o doctor, and some ore locked up where 
it will toke plenty of lawyers to get them 
out. People who attempt to be their own 
architects usually make the attempt only 
once 

In the order and comfort of our lives today, 
the architects’ performance is inescapoble. 
The house in which we live, the building in 
which we work, the school in which we study, 
the church tn which we worship, the theater 
in which we seek relaxation all rose from the 
soil with the inspiration and the direction of 
the architect. 

How necessary is it then in contemplating 
the construction of o building that one recog- 
nize the indispensoble ingredients necessary 
in the architect. Ingredients that moke pos- 
sible his creating a pleosing, efficient design, 
and a successful building 

An innate creotive desire, a vision of the 
beauty af construction, its mass and propor- 
tion, the harmony and balance of its mony 
elements, the play of light and shode ond 
calor, qualify the student of architecture 
With these endowments he must submit him- 
self to an arduous schooling to train his 
imagination, ond develop his sensitivity 

The knowledge of building matenals and 
methods which he acquires, and accumulated 
experience will enable him to interpret and 
analyze the prospective owner's dreams and 
first translate them onto poper. From these 


drowings then will be foshioned a three- 
dimensional solid of stone and metal and wood 
and other moterials, oll within the finonciol 
limits imposed upon the architect for the 
problem 

The architect must be enthusiostic yet 
cautious, responsive yet patient, resourceful, 
ond master of the politic opproach He must 
be prepared to odvise his client on the re- 
spective weight of the various elements of 
building that each brings to the project 

Quolity of construction and volue of prop- 
erty must be recognized by the orchitect. He 
must understand financing ond kindred mat- 
ters thot will enoble the owner to forecost 
the volue of investment both ot the comple- 
tion of the building ond through the years 
to come 


He is his client's professional odviser ond 
representative He plons, specifies, obtains 
bids, helps to draw contracts, supervises the 
work during the progress of construction, and 
keeps the construction accounts. He is, in a 
word, the odministrotive head of o complex 
operation carried out by mony hands. Indeed 
he is о man of mony talents. From stort to 
finish he is the one person in the building 
industry whose interests are identical with 
those of the owner 


In selecting an orchitect, you will look for 
his power to understand ond visualize a 
problem, its genero! design and scope, its 
feasibility, location, and environment This 
is the designer, the sensitive man 
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You will note his knowledge of construction 
methods and building materials, and of oll 
the services—plumbing, heating, ond bight- 
ing—that go inta any structure. This is the 
practical man af experience 

You will note his knowledge of the obility 
ond standing af controctors, of building costs, 
of market conditions; his faculty af judging 
estimates; his understanding of legal, finan- 
ciel, ond reo! estate requirements; of builg- 
ing codes ond practices; his generol copocity 
to supervise and administer his work. This is 
the business mon 

And you will look into that priceless ingre- 
dient, the mon himself—how he is held in the 
community and omong his ossociotes, his 
ideals, his integrity, his leadership, his expe- 
rience. And especiolly, for it is importont to 
you, you will discover the ease and cheerful- 
ness which he uses in his professional con- 
tocts 

Through the duration of any building oper- 
ation which you undertake, the architect will 
be your guide, philosopher, ond friend You 
will entrust him with the expenditure of your 
money, you will rely on his judgment Your 
relationship must be founded on mutual con- 
fidence and respect, so that he can render 
you the highest quolity af service he is 
capable of giving 


Here 15 the orchitect—the inner essence, 
the white flome that is his character and his 
worth Mony ingredients combined in one man 
give you the good architect 


Colors, Colors, Colors 


Texas Architects selected the gorgeous new 
colors now being shown in the Kuhn line for 


their particular fitness for this section. Ask for 
color charts! 


KUHN PAINT COMPANY 


HOUSTON, TEXAS 


In Service To Architects The 


ALEXANDER SCHROEDER PRODUCERS' COUNCIL 
LUMBER COMPANY RATES HIGH IN CHAPTER ACTIVITY 


5401 Lawndole With the two Texas Chapters of the Pro- 
Tel. WO-1747, LD-600 ducers' Council among the top ranking in the 
Houston , Texas notion for chapter activity among 3] Coun- 
Ф cils, Texas architects ond engineers should 
€ WALL PANELING be omong the best informed in the notion 
obout quolity building materials, equipment 
€ TRIM ond techniques 
€ SPECIALTY WOODS FOR ALL Formed 27 yeors ogo at the suggestion of 
USES the Americon Institute of Architects, of which 
€ REDWOOD LUMBER IN ALL it hos been on integro! port, the Council 
SIZES AND GRADES still follows three bosic objectives 
1. To encourage greater use of quality 
e COOLING TOWERS building materials and equipment. 


2. To broaden the market for butld- 
ing products. 


When your thoughts turn to lumber, J. To bring about improvement in 


turn to Schroeder. building methodi. 
The Producers’ Council, Inc, with head- 


quarters in Washington, D. C., is devoted to 

© continuing progrom of serving the govern- 

ment, the building industry, ond the people 
of the nation 

Through с joint technicol committee of the 

Council and the ALA., problems confronting 

G U L F architects and manufacturers ore studied for 

solutions thot odvance the science of build- 

3 ing. Both orgonizations are aggressively work - 

© ТАТ Е ©, ing to promote wider odoption of coordinated 


dimensions os a means of lowering building 


a dominant name 
in Paints . . . . 


GULF STATES PAINTS LAST costs and improving the quolity of construc- 
LONGER, LOOK BETTER BECAUSE tion 

THEY'RE FORMULATED FOR Through the years the Council hos pro- 

THIS CLIMATE. mated reseorch in the field of building, espe- 

Paint Engineers for cially in the use of materials in combinotion 

Special Problems. Officers of the Council hove ployed o major 

part in the formation of the Building Research 

GULF STATES Advisory Board through which building re- 


search is correlated and exponded olong 
sound ond economical lines 

705 ST. BERNARD ST. Also, obondonment af obsolete ond restric- 
HOUSTON 3, TEXAS tive building codes is sought, in fovor of 
modernized pravisians which permit the use 


PAINT CO. 


THE WORLD'S FINEST 


FLOOR COVERING 
IS TEXAS-MADE 


WRIGHT 


RUBBER TILE 


More beautiful * Quieter 

Longer wearing * More resistant to damage 
vio * Exceeds Government 

Costs less to maintain Specifications 

Easier on the feet * Proved by 30 years' service 


Write us on your letterhead for complete 


information and free set of samples. 


WRIGHT MANUFACTURING COMPANY 
5208 Post Oak Road Houston 5, Texas 


WRIGHT RUBBER TILE 


2945 


* WRIGHTEX—Soft Rubber Tile 
$ WRIGHTFLOR—Hord Surface Rubber Tile 
* WRIGHT-ON-TOP Compression Cove Base 


FLOORS OF DISTINCTION 


ASK FOR 

DETAILED 
INFORMATION 

ON LYDICK SERVICES 


Roofing 

Sheet Metal Work 

Gypsum and Steel Roof Decks 
Accousticol Treatments 

H. H. Robertson Products 


уокк 
ROOFING 
HOME OFFICE CO. 


FORT WORTH 


MADE IN TEXAS 


for Prompt Shipment! 


Evertest CHALKBOARD 


Cement asbestos type on 
Johns-Manville backing, 
sealed front and back. 
Guaranteed not to peel, worp 
or fade. 


Specifications and samples 
ovailable on request! 


AMERICAN DESK 


of new materials ond eliminate unnecessary 
building costs. 


In cooperation with the National Retail 
Lumber Deolers Associotion, the Council has 
played a leoding part in devising economies 
in small house construction, and conducting 
troining courses for employees of materials 
dealers Further opportunities for reducing 
building costs are being studied jointly by 
the Council and the Notiono! Association of 
Home Builders 


The Council's "Technical Information Bul- 
letin” has long been recognized as the blue- 
book of the best building products. Published 
twice a yeor for the exclusive use of Council 
members, it is a tested and proven soles 
medium After review by the ATA, it goes 
to architectural firms to keep them advised 
of the lotest products and services 


At the local level the Council operates 
with local chapters of which the Dollas and 
Houston chopters have been established in 
Texos New products and techniques are 
brought before the orchitects and engineers 
ot dinner meetings by these chapters, making 
t possible to compare products ond secure 
closer fellowship from these meetings 

While no definite date has been set, plans 
are under way to form o third Texos chopter 
of the Producers’ Council in Son Antonio in 
the foreseeoble future Surveys of patentiol 
membership are now being conducted 


More ond more the Producers' Council is 
helping to open new doors in the field of 
architecturol design ond inspiring new con- 
fidence on the port of those who guide the 
solution of architectural problems 


For the 119 national Producers’ Council 
member companies ond trode ossociotions 
there is a satisfoction of knowing they ore 
cooperoting with Texcs ond the American 
Institute of Architects to further tbe highest 
ideals in orchitecture ond building construc- 
tion and equipment 
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712:4 ELM STREET "Quality Products 


Dallas 2, Texas €t 


JACK H. HIXSON 


R. W. HIGGINS 


MR. ARCHITECT: When You Want Quality Equipment, Specify: 


Kewaunee Laboratory Furniture and Hospital Casework © Mutschier Home- 
making Cabinets © Medart Steel Lockers, Wardrobes, Telescopic Gym Seats 
end Basketball Backstops © New York Silicate Nucite "Ezy-Rase" Chalkboard, 
Aluminum Trim and Bulletin Boards © Erickson Folding Tables © Yale 
Locks © Angle Steel Stool Work Benches and Fixtures. 


When You Want A Real Advisory Service: 


Coll or write us to send one of our experienced equipment engineers. We ore 
staffed in Dalles to prepare equipment layouts, specifications and advise about 
costs. This is mot a factory relayed engineering service — we hove quolified and 
competent personnel in Dallas to render this service in your office if you prefer. 
Contact us please. 


(Service available to Architects in Texas, Oklahoma, Lovisiana and New Mexico) 


MASONRY 


Every structural need for strong, lightweight 
walls con be met with TEXCRETE masonry units 
which are available in some 60 shapes ond sizes. 


* Thermal and Sound Insulation 
ж Excellent Base for Plaster 
* Attractive When Painted 
* Resistance to Fire, Storm and Vermin 


TEXCRETE CO. Dollos . TEXCRETE CO. of the Valley * Pharr 
TEXCRETE CO. fort Worth . TEXCRETE CO. of Corpus Christi ® Corpus Christi 
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WINNERS ANNOUNCED 
IN CIVIC COMPETITON 


BROWNSVILLE — Wiltshire and Fisher, 
Dollas architecturol firm, have been awarded 
first place in the Fort Brown Memoriol Cen- 
ter competition. The award carries with it 
the commission to design and supervise con- 
struction of the $800,000 Brownsville civic 
center 

Second prize of $750 went to Richard 
Vrooman of Bryon. Five honorary awards of 
$250 eoch were given to Poge, Sutherland 
ond Poge, Austin; Williom C. Baxter, Wes- 
loco; Golemon ond Rolfe, Houston; Е Davis 
Wilcox, Tyler, ond Allison B. Perry, San 
Antonio 

TSA members of the Jury of Awards 
were Herbert Totum, Dollos; Stayton Nunn, 
Houston, and Marvin Eickenroht, Son An- 
tonio. Ernest Langford, Bryan, was the pro- 
fessional odviser 


IN MODERN 
AND PERIOD 
DESIGN 


Texas LARGEST Stocks... 


| 


...Texas LOWEST Prices 


2212 Jefferson, Houston 3, Phone CHarter 2635 


INGER КҮ per (о. 


PROFESSIONAL 
DIRECTORY 


RIVOIRE AND POOLE 
CONSULTING ENGINEERS 


2520 Huldy 
Houston 19, Texas 


ELECTRICAL AND MECHANICAL Р. E.'s 


CONSULTING FOUNDATION ENGINEERS 


Undisturbed Sample Borings 
Sail Mechanic: Laboratory 


GREER & McCLELLAND 
2649 M. Main Houston, Texas 


FREE DELIVERY 
ANYWHERE 
IN TEXAS! 


965 Sa. Lamar, Dallas 2, Phone RAndoiph 8109 


SPECIFY THE BEST 
NEW, EXCLUSIVE ADVANTAGES 


IN HOTPOINT'S 


Dishwasher units are front-open- 
ing, so that top of the opplionce 
provides uninterrupted working 
area.* Close the self-sealing door, 
set the dial ond the unit auto- 
motically washes, rinses and elec- 
tricollv dries dishes, glasses, pots 
ond silverware for serving of 


DISHW ASHER-SINK 


eight.* Raise or lower Hotpoint's 
Wonderflo foucet for water 
volume, move it sidewoys for 
temperature control.* The Dispos- 
all is designed to fit the dish- 
washer-sink, making this electric 
sink o complete, packaged, clean- 
up center. 


Let your nearest Hotpoint organization provide you with technical data. 
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